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Recursos en la red

Generales

Cog Net The brain Sciences connection. 
https://cognet.mit.edu/login/?return_url=%2Flibrary%2Ferefs%2Fmitecs%2Fintroduction.html 

Cognición, y sistemas de Información. 
http://tema1.sskkii.gu.se/docs/julio/cognicion/cognicion.html 

Cognitive Sciences Initiative. Pagina re recursos de la University of Houston. 
http://www.hfac.uh.edu/cogsci/default.html
Cogprints. electronic archive for self-archive papers in any area of Psychology, neuroscience, and Linguistics, and many areas of Computer Science.
 http://cogprints.org/ 

Phenomenology and the cognitive sciences. This website is dedicated to providing resources focusing on the intersection of phenomenology and the cognitive sciences. 
http://www.consciousness.arizona.edu/pcs/pcs.html 

Philosophy of Mind. Recursos on-line, bibliografias, etc. 
http://www.liv.ac.uk/~bdainton/mind2b.html 

Transparencias Ciencia Cognitiva 3º. Materiales del curso que ofrece el profesor Álvaro Barreiro en la Universidad de A Coruña. 
http://www.dc.fi.udc.es/.aios/people/barreiro/cogdocen/traspas.html 

Diccionarios

Dictionary of Philosophy of Mind. 
http://artsci.wustl.edu/~philos/MindDict/index.html 

Filosofia de la mente. Diccionarios, recursos, etc. 
http://www16.brinkster.com/mentesymaquinas/filosofiamente.htm 

Investigadores

Celebrities in Cognitive Science. Writings by and about leading thinkers in cognitive science, and critics and observers of the philosophy of mind. 
http://carbon.cudenver.edu/~mryder/itc_data/cogsci.html 

MusIC - Music, Informatics and Cognition. Seminario de investigacion de la Universidad de Edimburgo. 
http://dionysos.music.ed.ac.uk/colloquia/mmm/musicpeople.html 

The Heinz von Foerster Page. Pagina dedicada a uno de los padres de la Cibernética. 
http://www.univie.ac.at/constructivism/HvF.htm 

Cognición musical

Introduction to Computer Music. Definiciones e introducciones respectivas...
http://www.indiana.edu/~emusic/etext/acoustics/chapter1_cognition.shtml 

Music 220: Cognitive Musicology. On-line Resources. Materiales de la asignatura en la University of California, Berkeley. 
http://www.music-cog.ohio-state.edu/Music220/music220.index.html 

Music Cognition at the Ohio State University. Recursos, información de cursos y artículos sobre cognición musical. 
http://www.musiccog.ohio-state.edu/ 

Music Cognition Resource Center. This Resource Center provides links to music cognition information available on the World Wide Web. 
http://www.music-cog.ohio-state.edu/Resources/resources.html 

Music Cognition Resource Center. Materiales, software, instituciones, investigadores, cursos, sociedades, experimentos… 
http://www.musiccog.ohio-state.edu/Resources/ 

Simple Models of Music Cognition. Unos materiales del prof Fed Lerdhal. 
http://www.music.columbia.edu/~fred/cognition.html 

The Cognition of Basic Musical Structures - Web Si. Recursos en linea sobre el libro del mismo nombre de David Temperley. 
http://www.link.cs.cmu.edu/cbms/index.html 

Grupos de investigación 

Auditory Research Laboratory. Proyecto del Department of Psychology de la McGill University. 
http://www.psych.mcgill.ca/labs/auditory/laboratory.html 

Communicative Musicality. Proyecto de la University of Western Sydney. 
http://marcs.uws.edu.au/research/musicality/index.htm 

Music Cognition Lab. Proyecto de la University of Western Sydney. 
http://marcs.uws.edu.au/research/music/index.htm 

Music Cognition Lab at the University of Toronto. ... en construccion... 
http://www.scar.utoronto.ca/~musicog/ 

PCM - Perception et Cognition Musicales. Grupo de investigación del IRCAM dirigido por Steve McAdams. 
http://recherche.ircam.fr/equipes/perception/ 

Proseminar in Music Cognition (Th560). Descripcion de la Asignatura de David Temperley para la Eastman School of Muisc. 
http://theory.esm.rochester.edu/th560/home.html 

The Center for Research on Concepts and Cognition. 
http://www.cogsci.indiana.edu/ 

Programas y planes de estudio

Auditory Perception and Music Cognition laboratory. Programa de la Universidad Price Edward. 
http://www.upei.ca/~musicog/index.html 

Cognitive Science Major at UC Berkeley. Información académica, programas, etc. 
http://ls.berkeley.edu/ugis/cogsci/ 

Emgineering Approaches to Music Perception and Cognition. Programa del seminario del Prof. Elaine Chew para la University of Southern California (Entra en el Syllabus). 
http://www-classes.usc.edu/engr/ise/599muscog/2004/ 

EMMC. European Masters in Music Cognition. Ambicioso programa de Master en cognicion musical coordinado desde la Universidad de Jyväskylä en Finlandia. 
http://www.jyu.fi/musica/emmc/ 

Norwestern University. Music Cognition Program. Plan de estudios. 
http://music.northwestern.edu/areas_of_study/as_cognition.html 

Oberlin's Music Cognition Laboratory. 
http://www.oberlin.edu/psych/labs/muslab.html 

Sociedades 

Cognitive Science Society. 
http://www.cognitivesciencesociety.org/latest/ 

SACCOM. Sociedad Argentina para las Ciencias Cognivitivas de la Música. 
http://www.saccom.org.ar/ 

Society for Music Perception and Cognition. 
http://www.musicperception.org/ 

The Music Cognition Group od SMT. 
http://smtmcg.acs.unt.edu/
Enlaces

MUSIC & Research Links. Links a sitios y articulos sobre percepcion, audicion y cognicion musical. 
http://members.aol.com/dspondike/mnr/mnrmusicog.html 

Introducción a las ciencias cognitivas

Eckardt, Barbara Von (1993). What is Cognitive Science? Cambridge, Massachusetts: MIT Press.

GARDNER, Howard (1987). La nueva ciencia de la mente. Buenos Aires: Paidós (1ª edición 1985).

LEAHEY, Thomas Hardy y JACKSON, Richard (1998). Aprendizaje y cognición; Madrid: Prentice Hall.

VARELA, Francisco (1988). Conocer. Las ciencias cognitivas: tendencias y perspectivas. Cartografía de las ideas actuales. Barcelona: Gedisa.

VEGA, Manuel (1984). Introducción a la psicología cognitiva. Madird: Alianza.

Musicología cognitiva en general

Bibliography of Cognitive Science and Music http://www.hfac.uh.edu/cogsci/biblio/biblio.cfm?Category=Music
Books on music cognition http://www.aruffo.com/eartraining/library.htm
COOK. Nicholas. Music, Imagination, and Culture. Oxford: Clarendon Press, 1990.
____(2001). "Between Process and Product: Music and/as Performance". Music Theory Online 7(2). http://societymusictheory.org/mto/issues/mto.01.7.2/mto.01.7.2.cook.html.

CROSS, IAN (1994). Music and the Cognitive Sciences. Gordon & Breach Publishing Group. 

Chew, Elaine. Modelling Tonality: Applications to Music cognition   http://www-rcf.usc.edu/~echew/papers/CogSci2001/EC-CogSci2001.pdf
Delbé, Charles (2003). Modèle connexionniste de la perception de la tonal. Tesina de DEA. Paris: Université Paris VIII. http://leadserv.u-bourgogne.fr/~delbe/files/DEA.PDF
DELIÈGE, Celestín (1984). Les fondements de la musique tonale. París: Lattès.

DELIEGE, Irene (1997). “Percepcion and Cognition en Music and Sister Disciplines: Past, Present and Future” en 16th International Congress London: Royal College of Music 14th-20th August ; Round Table I; Londres : International Musicological Society.

DELIEGE, Irene y McADAMS, Stephen (eds.) (1989). La Musique et les sciences cognitives; Liege : Pierre Mardaga. 

DELIEGE, Irene y SLOBODA, John (eds.) (1996). Musical Beginnings: Origins and Development of Musical Competence. Oxford: Oxford University Press. 
____(1997). Perception and cognition of music; East Sussex: Hove.

Desain, Meter y Henkjan, Honing (1992). Music, Mind, and Machine: Studies in Computer Music, Music Cognition, and Artificial Intelligence (Kennistechnologie). Thesis Pub.
Dowling, W. Jay (1985). Music Cognition. Academic Press.

Fiske , Harold E. (1993). Music Cognition and Aesthetic Attitudes (Studies in the History and Interpretation of Music, Vol 41) Edwin Mellen Press.

Fiske, Harold (1996). Selected Theories of Music Perception (Studies in the History and Interpretation of Music, Vol 49). Edwin Mellen Press.

Fiske, Harold E. (1990). Music and Mind: Philosophical Essays on the Cognition and Meaning of Music (Studies in the History and Interpretation of Music Vol 25). Edwin Mellen Press. 

Francès, Robert (1984). La Perception de la musique. Librairie philosophique J. Vrin. 

Godoy, R.I. and H. Jorgensen (Eds.) (2001). Musical Imagery. Swets & Zeitlinger. 

Griffith , Niall, Todd , Peter M. (Eds.) (1999). Musical Networks: Parallel Distributed Perception and Performance. MIT Press.

Howell, Peter, Ian Cross y Robert West (Edis.) (1997). Musical Structure and Cognition. Academic Press.

Huron, David (1999). Music and Mind:Foundations of Cognitive Musicology. The 1999 Ernest Bloch Lectures. http://dactyl.som.ohio-state.edu/Music220/Bloch.lectures/Bloch.lectures.html 

Huron, David. Bibliografía completa en http://dactyl.som.ohio-state.edu/Huron/publications.html 

Journal of New Music Research. Revista sobre musica e infromatica y musicologia cognitive. http://www.swets.nl/jnmr/jnmr.html 

Kaipainen, M.; Toiviainen, P.; Louhivuori, J. (1995). « Musical Timbre: Similarity Ratings Correlate With Computational Feature Space Distances”. Journal of New Music Research 24 (3), 282-298.
____(1995). A Self-Organizing Map That Generates Melodies. In New Directions in Cognitive Science. Proceedings of the International Symposium. Saariselkä 1995. (Eds. P. Pylkkänen & P. Pylkkö). Publications of the Finnish Artificial Intelligence Society. Hakapaino, Helsinki. 
____(1995). “A self-organizing map that generates melodies: modeling and testing spontaneously developing implicit grammars”. Proceedings of the International Congress in Music & AI. Edinburgh.
____(1997). “A Self-Organizing Map that Recognizes and Generates Rune-Song Melodies”. Journal of Systematic Musicology. (Submitted) 

Katz, Ruth y Hacohen, Ruth (2003). Tuning the Mind: Connecting Aesthetics to Cognitive Science. New Brunswick, NJ: Transaction Publishers. 
KEILER, Allan (1978). “Bernstein’s The Unanswered Question and the Problem of Musical Competence” The Musical Quarterly 64(2). pp. 195-222.
Kiss, Jocelyne (2004). Composition musicale et sciences cognitives : tendances et perspectives.Paris : L'Harmattan.
Larson, Steve (1993). The Value of Cognitive Models in Evaluating Solfege Systems. Indiana Theory Review 14/2, 73-116.
____(1993).Scale-Degree Function: A Theory of Expressive Meaning and Its Application to Aural-Skills Pedagogy. Journal of Music Theory Pedagogy 7, 69-84.
____(1996). Seek Well: A Domain for Studying Melodic Expectation. Proceedings of the Joint International Conference of the Fourth International Symposium on Systematic Musicology and the Second International Conference on Cognitive Musicology. College of Europe at Bruges, Belgium, 144-151. 
____(1997).The Problem of Prolongation in Tonal Music: Terminology, Perception, and Expressive Meaning. Journal of Music Theory 41/1, 101-136.
____(1997). Continuations as Completions: Studying Melodic Expectation in the Creative Microdomain Seek Well. A chapter in Music, Gestalt, and Computing: Studies in Cognitive and Systematic Musicology, edited by Marc Leman. Berlin and Heidelberg, GERMANY: Springer-Verlag, 321-334. 
____(forthcoming). Architectural Metaphors in Music Discourse and Music Experience. Yearbook of Comparative and General Literature.
Lartillot, Olivier. The "kanthume project". http://recherche.ircam.fr/equipes/repmus/lartillot/sim/ims.pdf 

Laske, Otto (1975). Music, Memory, and Thought: Explorations in Cognitive Musicology. Ann Arbor, MI: University Research Press. 

Leman, Marc (1995). Music and Schema Theory. Nueva York: Springer-Verlag.
____(1999). “Naturalistic approaches to musical semiotics and the study of causal musical signification” en ZANNOS, Iannis (Ed.). (1999) Music and Signs - Semiotic and Cognitive Studies in Music , Bratislava: ASKO Art & Science. Versión on line- http://www.ipem.rug.ac.be/staff/marc/papers/NaturalisticSemiotics.pdf
LEMAN, Marc; (ed.) (1997). Music, Gestalt, and Computing; Berlin, Heidelberg: Springer-Verlag. 

Lennart Tallin, Nils (1992). Biomusicology: Neurophysiological, Neuropsychological, and Evolutionary Perspectives on the Origins and Purposes of Music. Pendragon.

Louhivuori, 

 HYPERLINK "http://www.cc.jyu.fi/~louhivuo/Jukka.html" \l "Publications in English" Jukka (1995). “Cognitive Musicology”. Special Issue of Journal of New Music Research (eds. Leman - Berg). 
____(1997). “Modelling Musical Thinking- Benefits and Limitations”. In Brain, mind and physics. Amsterdam/USA/Japan. IOS-Press. 
____(1997). “Melodic Dictation as a Cognitive Process”. In Yearbook of the Finnish Kodaly Center. University of Jyväskylä. 
____(1997). “Cognitive musicology. A bridge between systematic and historical musicology”. In Music, Gestalt, and Computing. Studies in Cognitive and Systematic Musicology. (Ed. Leman, M.). Springer Verlag. Berlin etc. 

Louhivuori, J. - Toiviainen, P. (1997). “ Melodic expectancy comparison between behavioral test and neural network model”. In KANSEI The Technology of Emotion. Proceedings of AIMI International Workshop . (Ed. Camurri, A.). Italia/Genova, 1997.

Marsden, Alan y Pople, Anthony (eds.). Computer Representations and Models in Music, London: Academic Press.

Marconi. Luca. (2001). Musica Espressione Emozione. Bologna: CLUEB. ISBN. 88491-1715-9
McAdams M y Sharpe, E. (1989). Music and the Cognitive Sciences (Contemporary Music Review). 
McADAMS, Stephen (1987). “Music: A science of the mind?”. Contemporary Music Review 2 (1). pp. 1-61. 
____(1996). “Audition: Cognitive Psychology of Music”. En LLINAS, R. y CHURCHLAND, P. (eds.), The Mind-Brain Continuum. Cambridge, MA: MIT Press. pp. 251-279.
Mcadams, Stephen (1987). Music and psychology : a mutual regard ; Chur : Harwood Academic Pub. 
McADAMS, Stephen y BIGAND, Emmanuel (1993). Thinking in Sound: The Cognitive Psychology of Human Audition. Oxford: Oxford University Press. 
MEYER, Leonard (1956). Emotion and Meaning in Music. Chicago, London: University of Chicago Press.
____(1978). Explaining music. Chicago and London: The University of Chicago Press.
____(1989). Style and Music. Chicago: The Chicago University Press.
____(2000). El estilo en la música. Madrid: Pirámide (Traducción al castellano de Meyer 1989).
Narmour , Eugene (1991). The Analysis and Cognition of Basic Melodic Structures: The Implication-Realization Model. University of Chicago Press. 
Narmour , Eugene (1992). The Analysis and Cognition of Melodic Complexity: The Implication-Realization Model University of Chicago Press. 
Peretz, Isabelle Robert, Robert Zatorre (eds.). The Cognitive Neuroscience of Music. Oxford: Oxford University Press.
RIESS, Mari y HOLLERAN, Susan (eds.) (1999). Cognitive Bases of Musical Communication. Washington: American Psychological Association.
Serafine, Mary Louise (1988). Music as Cognition. The Development of Thought in Sound. Columbia University Press.
SLOBODA , John A. (1993) The Musical Mind : the Cognitive Psychology of Music; Oxford : Clarendon Press.
Sloboda , John A. (Ed.) (2001). Generative Processes in Music: The Psychology of Performance, Improvisation, and Composition. Oxford University Press.
SLOBODA, John y AIELLO, Rita (eds.) (1994). Musical Perceptions; New York : Oxford University Press. 
Spitzer, Michael (2004). Metaphor and Musical Thought. Chicago: University of Chicago Press. 
Temperley , David (2001). The Cognition of Basic Musical Structures. MIT Press.
Todd, Peter M., D. Gareth Loy (Ed.) (1991). Music and Connectionism. MIT Press.

Categorización
Generales
LAKOFF, George (1987). Women, Fire, and Dangerous Things. Chicago: Chicago University Press.
LAKOFF, George y JOHNSON, Mark (1980). Metaphors We Live By. Chicago: University of Chicago Press.
____(1999) Philosophy in the Flesh: The Embodied Mind and Its Challenge to Western Thought. Nueva York: Basic Books.
Lamberts, Koen, and David Shanks, eds (1997). Knowledge, Concepts, and Categories. Cambridge, MA: MIT Press. 
MARGOLIS, Eric y LAURENCE, Stephen (eds.) (1999). Concepts: core readings. Cambridge, MA: MIT Press.
Perlman, Mark. Conceptual Flux: Mental Representation,Misrepresentation, and Concept Change. Dordrecht and Boston: Kluwer Academic Publishers. 

Aplicaciones musicales
DeBELLIS, Mark. (1995). Music and Conceptualization. New York: Cambridge University Press.
LOPEZ CANO, Ruben (2002). "Favor de no tocar el género: géneros, estilo y competencia en la semiótica musical cognitiva actual”; Actas del VII Congreso de la SibE (Museo Nacional de Antropología, Madrid, 27-29 june 2002); Barcelona: SibE (forthcoming). On-line version in http://www.geocities.com/lopezcano/.
____(2003) “From Rhetoric Musical Figures to Cognitive Types: An Italian Lamento Strolling along the Streets of Madrid”; paper presented at 9th International Doctoral and Postdoctoral Seminar on Musical Semiotics University of Helsinki, November 13-17, 2002. On-line versión in http://www.geocities.com/lopezcano/articulos/FRFCT.pdf
____(2004) De la Retórica a las Ciencias Cognitivas. Un estudio Intersemiótico de los Tonos Humanos de José Marín. Ph. Diss. Valladolid: Universidad de Valladolid.
____(2004). “Elementos para el estudio semiótico de la cognición musical. Teorías cognitivas, esquemas, tipos cognitivos y procesos de categorización”. Texto para el curso on-line Géneros, estilo y competencia en la semiótica musical cognitiva actual. Escuela Universitaria de la Música de Uruguay. Setiembre de 2004. http://www.eumus.edu.uy/amus/lopezcano/articulo2.html 
Zbikowski, Lawrence (1995). “Theories of Categorization and Theories of Music” Music theory on Line 1(4).
____(1997) "Conceptual Models and Cross-Domain Mapping: New Perspectives on Theories of Music and Hierarchy," Journal of Music Theory 41 (2). 193-225.
____(2002) Conceptualizing Music: Cognitive Structure, Theory, and Analysis. Oxford University Press (en prensa).

Psicoacústica
BIGAND E. (1993). “Contributions of music to research on human auditory cognition”. En McADAMS y BIGAND E. (eds.) Thinking in sound: The cognitive psychology of human audition. Oxford: Oxford Univgersity Press. pp. 231-277. 
BOTTE, MC.; McADAMS, S.; DRAKE, C. (1994). “La perception des sons et de la musique”. En LECHEVALIER B. y  EUSTACHE F. (eds.) Perception et agnosies: Séminaire Jean-Louis Signoret. Brussels: De Boeck. pp. 55-99.
COOK, P. R. Music Cognition, and Computerized Sound: An Introduction to Psychoacoustics. Cambridge, MA: MIT Press, 1999.
COREN, S., Ward, L.M. i Enns, J. T. (2001) Sensación y percepción. México: McGraw-Hill/Interamericana.
DEUTSCH, Diana The Psychology of Music, Academic Press Series in Cognition and Perception, 2nd edition, 1998.
FERNÁNDEZ-Trespalacios, J. L. i Tudela (coords.) (1992) Atención y Percepción. En Mayor, J. i Pinillos, J. L. (eds.) Tratado de Psicología General. Volumen 3. Madrid: Alhambra.
GELFAND, Stanley (1990). Hearing. An introduction to Psychological and Physiological Acoustics. New York and Basel: Marcel Dekker.
GOLDSTEIN, E.B. (1989) Sensación y Percepción. Madrid: Debate.
LILLO JOVER, J. (1993) Psicología de la percepción. Madrid: Debate.
MATLIN, M. W. i FOLEY, H. J. (1996) Sensación y percepción. Madrid: Prentice Hall Iberia.
MONSERRAT, J. (1998) La percepción visual. Madrid: Biblioteca Nueva. 
MUNAR, E., Rosselló, J. i Sánchez-Cabaco, A. (1999) Manual de Atención y Percepción. Madrid: Alianza.
PIERCE, J. (1985) Los sonidos de la música. Barcelona: Labor.
ROEDERER, Juan G (1995). The Physics and psychophysics of music. New York, [etc.] Springer-Verlag.
STORR, A. (2001) La música y la mente. Paidós. 
ZWICKER, Eberhard and FASTL, Hugo (1998). Psychoacoustics. Facts and Models. Springer-Verlag, Berlin, Heidelberg, New York: Springer.

Estudios recientes sobre la mente y el cuerpo
Recursos en la red
Seminario "el problema mente-cerebro". Materiales de apoyo y documentación del profesorado y Materiales de trabajo para los alumnos y las alumnas. http://www.indexnet.santillana.es/rcs2/filosofia/mente-cuerpo.htm
Andy Clark’s home page. http://www.psych.indiana.edu/people/homepages/clark.html
Lakoff on Conceptual Metaphor. Ensayo sobre las teorías de Lakoff. http://www.ac.wwu.edu/~market/semiotic/metaphor_toc.html
Generales
CLARK, Andy (1999). Estar ahí. Cerebro, cuerpo y mundo en la nueva ciencia cognitiva. Barcelona: Paidós (1ª edición 1997).
____Andy Clark: Papers Available Online. http://www.cogs.indiana.edu/cgi-bin/andy/pubs.pl
JOHNSON, Mark (1987). The body in the Mind. Chicago: University of Chicago Press.
Aplicaciones a la música
BROWER, Candance (2000). "A Cognitive Theory of Musical Meaning”. Journal of Music Theory 44 (2). pp. 323-379.
COX, Arnie (1999) The Metaphoric Logic of Musical Motion and Space. Ph. D. Dissertation. University of Oregon.
____(1999). "Imagined Meaning in Immediate and Reflective Musical Experience," Music Perception 16/4.
____(2001). "The Mimetic Hypothesis and Embodied Musical Meaning" Musicae Scientiae 5/2 
ECHARD, William. (1999a). “An Analysis of Neil Young's 'Powderfinger' based on Mark Johnson's Image Schemata”. Popular Music 18 (1). pp. 133-144
____(2000). “Gesture and posture: one useful Distinction in the Embodied Semiotics análisis of Popular Music”. Indiana Theory Review 21. pp. 103-128.
FELD, Steven (1981). “Flow Like a Waterfall: the metaphors of Kaluli Musical Theory”. Yearbook for traditional music 13. pp. 22-47.
Larson, Steve. (1993).Modeling Melodic Expectation: Using Three 'Musical Forces' to Predict Melodic Continuations. Proceedings of the Fifteenth Annual Conference of the Cognitive Science Society (Boulder, CO). Hillsdale, NJ: Lawrence Erlbaum Associates, 629-634. 
____(1994). Musical Forces, Step Collections, Tonal Pitch Space, and Melodic Expectation. Proceedings of the Third International Conference on Music Perception and Cognition, Liége, BELGIUM, 227-229.
____(1997-1998). Musical Forces and Melodic Patterns. Theory and Practice 22-23, 55-71 
____(2002). Musical Forces, Melodic Expectation, and Jazz Melody. Music Perception 19/3, 351-385. 
____(2003). [with Mark Johnson] Something in the Way She Moves. Metaphor and Symbol. 18/2, 63-84.
____(2004). Musical Forces and Melodic Expectations: Comparing Computer Models with Experimental Results. Music Perception. 21/4, 457-498. 
MARCONI, Luca (2001). “Música, semiótica y expresión: la música y la expresión de emociones” in VEGA, Marga y VILLAR-TABOADA, Carlos, Música, lenguaje y significado. Valladolid: Glares y Universidad de Valladolid-SITEM. pp. 163-180.
McANGUS TODD, Neil; O’BOYLE, Donald and LEE, Christopher (1999). “A Sensory-Motor Theory of Rhythm, Time perception and Beat Induction”. Journal of New Music Research 28 (1). pp. 5-28.
SASLAW, Janna (1996). "Forces, Containers, and Paths: the Role of Body-Derived Image Schemas in the Conceptualization of Music", Journal of Music Theory 40/2.  pp. 217-243
WALSER, Robert (1991) “The Body in the music: Epistemology and Musical Semiotics”. College Music Symposium 31. pp. 116-126.

Enactivismo
Recursos en la red
Ecyclopaedia Autopoietica. http://www.enolagaia.com/EA.html
Francisco Varela's Home Page. http://web.ccr.jussieu.fr/varela/
La Teoría de la Autopoiesis y su Aplicación en las ciencias sociales. Articulo de Jorge Gibert-Galassi y Beatriz Correa publicado en Cinta de Moebio No. 12. Diciembre 2001. http://rehue.csociales.uchile.cl/publicaciones/moebio/12/frames02.htm
Self-organization. Recursos sobre las teorías de la autoorganización. http://pespmc1.vub.ac.be/SELFORG.html
The Homepage of Humberto R. Maturana. Articulos y materiales sobre el pensamiento del Biólogo-filósofo. http://www2.gwu.edu/~asc/people/Maturana/index.html
Generales
MATURANA, Humberto (1995-1996). La realidad: ¿objetiva o construida?. Vols. 1 y 2. México y Barcelona: Anthropos, Universidad Iberoamericana, ITESO.
MATURANA, Humberto y VARELA, Francisco (1980). Autopiesis and cognition. The organization of the living. Boston: Reidel.
____(1988). El árbol del conocimiento. Madrid: Debate (1ª edición 1987). 
VARELA, Francisco (1988). Conocer. Las ciencias cognitivas: tendencias y perspectivas. Cartografía de las ideas actuales. Barcelona: Gedisa.
____(1996). Ética y acción. Santiago: Dolmen.
VARELA, Francisco, THOMPSON, Evan y ROSCH, Eleanor (1992). De cuerpo presente. Las ciencias cognitivas y la experiencia humana. Barcelona: Gedisa. 1992.
Varela, Francisco y Hayward, Jeremy W. (Eds.) (1997). Un puente para dos miradas. Conversaciones con el Dalai Lama sobre las ciencias de la mente. Santiago: Dolmen.
Aplicaciones a la música
LOPEZ CANO, Ruben (2004) De la Retórica a las Ciencias Cognitivas. Un estudio Intersemiótico de los Tonos Humanos de José Marín. Ph. Diss. Valladolid: Universidad de Valladolid.
____(2004) “From Pragmatics to Enactive Cognition. A new paradigm for the development of musical semiotics”. Paper to be presented at Second International Symposium on Musical Language Sciences. Current Trends on Musical Language Sciences, especially on the Language Sciences Webs and Transversalities Questions. Saint-Rémy-de-Provence (France). October 14-17-2004. On-line version in http://www.geocities.com/lopezcano/.
____(2004). “Timba and the rhetorics of cynicism. Toward an Enactivistic approach to a Cognitive Musical Semiotic”. Paper presented at 8 International Conference on Musical Signification. Université Paris 1, Institut Finlandais. Paris 3-8 October 2004. On-line version in http://www.geocities.com/lopezcano/.
____(2004). “The Though Boy from Havana:Gesture, interpellation and enactive semiotics in Cuban Timba”. Paper presented at 8 International Conference on Musical Signification. Université Paris 1, Institut Finlandais. Paris 3-8 October 2004. On-line version in http://www.geocities.com/lopezcano/.
____(Forthcoming). An Enactivistic Approach to a Cognitive Semiotic Theory of Vocal Music Ph. Diss. University of Helsinki.
____(forthcoming). “The Havana’s Bad boy. Aggressiveness, Challenge and Cynicism in Cuban Timba”. in Ochoa, Ana. Music and Violence. Columbia University. On-line abstract in http://www.geocities.com/lopezcano/..
REYBROUCK, Mark (2001). "Biological roots of musical epistemology: functional cycles, Umwelt and enactive listening". Semiotica 131 (1-4). pp. 599-633.
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